How Firm a Foundation
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1 How firm a foun - da - tion, ye saints of the Lord,
2 “Fear not, I am with thee, O be not dis-mayed,
3 “When through the deep wa - ters I call thee to go,
4 “When through fi - ery tri - als thy path - way shall lie,
5 “The soul that on Je - sus hathleaned for re - pose,
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is laid for your faith in God's ex - cel -lent Word!
for I am thy God, and will still give thee aid;
the riv - ers of sor - row shall not o - ver - flow;
my grace, all suf - fi - cient, shall be thy sup - ply;
I will not, 1  will not de - sert to its foes;
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What more can be said than to you  God hath said,
I'lll strength - en thee, help thee, and cause thee to stand,
for I will be near thee, thy trou - bles to bless,
the flame shall not hurt thee;, 1 on - ly de - sign
that soul, though all  hell should en - deav - or to shake,
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to you who for ref - uge to Je - sus have fled?
up - held by my righ - teous, om - nip - o - tent hand.
and sanc - H - fy to thee thy deep - est dis - tress.
thy dross to con-sume, and thy gold to re - fine.
I'n nev - er, no, nev - er, no, nev - er for - sake.”
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It seems odd now to think of singing this text to ADESTE FIDELES, but mainline churches did so well into
the 20th century because of a cultural bias against shape note music. The vigor of the present tune seems
especially right for the final line’s reference to Hebrews 13:5.

TEXT: “K” in John Rippons’s A Selection of Hymns, 1787, alt.
MUSIC: American folk melody; Funk’s Genuine Church Music, 1832, alt.
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CHRIST’S RETURN AND JUDGMENT

366 Love Divine, All Loves Excelling
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1 Love di - vine, all loves ex - cel - ling, Joy of heaven, to
2 Breathe, O breathe thy lov - ing Spir - it in - to ev - ery
3 Come, Al - might - y, to de - liv - er; let us all thy

4 Fin - ish then thy new «cre-a - tion; pure and spot - less
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earth come down, fix in wus thy hum-ble dwell-ing; all thy
trou - bled breast; let wus all in thee in - her - it; let wus
life re - ceive; sud - den-ly re - turn, and nev - er, nev - er -
let us be; let wus see thy great sal - va - tion per - fect-
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faith-ful mer - cies crown. Je - sus, thou art all com-pas - sion;
find the prom-ised rest. Take a - way the love of sin - ning;
more thy tem - ples leave. Thee we would be al - ways bless - ing,
ly re - stored in thee: changed from glo - ry in - to glo - ry,
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This text and this tune occur in almost all English-language hymnals (though not always together). The
transforming power of love motivates the unending praise of the life to come, and this fine Welsh tune
(whose name means “delightful”) gives us a foretaste of endless song.

TEXT: Charles Wesley, 1747, alt. HYFRYDOL
MUSIC: Rowland Hugh Prichard, 1831, alt. 8.7.8.7.D
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CHRIST’S RETURN AND JUDGMENT
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un - bound -ed love thou art; vis - it us with
pha and me be; end of faith, as
thee as hosts a - bove, pray, and praise thee
in heaven we take place, till we  cast our
4 o o o 4 -

N

-

1]

=

=

J
&
77
|
|

sal - va
be - gin
ceas

with - out
crowns be - fore

ning,

thee,

glo - ry in
in won - der, love, and praise.

ter ev - ery trem - bling heart.
our hearts at 1lib - er - ty
thy per - fect love.
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THE CHURCH

317 In Christ There Is No East or West
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1 In Christ there is no east or west, in him no
2 In Christ shall true hearts ev - ery-where their high com -
3 Join  hands, dis - c - ples of the faith, what-e’er your
4 In Christ now meet both east and west; in him meet
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south or north, but one great  fel - low -
mu - nion find; his ser - vice is the
race may be. All chil - dren of the
south  and north. All Christ - ly souls  are
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ship  of love  through - out the whole wide  earth.
gold - en cord cdose - bind - ing hu - man - kind.
liv. - ing God are sure - ly kin to me.
one in him through - out the whole wide  earth.
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This setting expands and enhances the thematic inclusiveness of an early 20th-century text by adapting the
melody of a traditional spiritual to carry these words. This 1940 pairing marked the first use of African
American musical material in a mainline North American hymnal.

TEXT: John Oxenham, 1908, alt. MC KEE
MUSIC: African American spiritual; Jubilee Songs, 1884; adapt. Harry T. Burleigh, 1940 CM
(alternate tune: ST. PETER, 318)



